e.g., Colorni’s Italian for Singers and Adams’ Diction for Singers.

2. How To AcQUIRE A GOoD ACCENT ON
Your OwnN

For those who wish to master Italian pronunciation, | recommend the
following activities. None of them involve working with the printed
word alone; the printed word simply does not suffice. It is wise to ac-
cept at the outset that even though Italian to the ear sounds pure and
clear and musical, learning to pronounce it correctly usually takes a lot
of effort. One needs good models, a proactive attitude, and a willing-
ness to imitate carefully. (This is the method behind Berlitz and other
successful language-teaching methods which followed in its wake.)
With Italian it is important to move the muscles of the mouth much
more than one does in English. The teeth come into play more as well
and you show them off more when you speak.

a. Consult a good manual such as Colorni’s Italian for Singers. This
will explain the main questions in detail. The question of the open o
[X] versus the closed o [0]; the open e [E] versus the closed e [e] will
be clarified. So will other complex issues such as diphthongs, triph-
thongs, elisions.

b. Study those parts of operas where letters are read, not sung. The
letters in Verdi’s Macbeth (Act One), La Traviata (Act Three) and
Rossini’s 1l Barbiere di Siviglia (Act One) are good cases in point. |
would listen to them dozens of times. Recite them with the artist. Go
so far as to memorize them. Record your efforts and listen to your
progress. Compare your version with theirs. There is nothing like a
reading to help you to hear the sounds clearly, detect where the stress
falls, and appreciate the overall musical cadence of the language — what
the Italians expressively call the “cantilena”

c. Listen attentively to recordings of operas and read the libretto or,
even better, the score as you listen. (Many public libraries have the
scores.) Do this carefully, so that you see each syllable as you hear it
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